
Gaia Gubbini
Vulnus amoris



Beihefte zur Zeitschrift 
für romanische Philologie

Herausgegeben von  
Éva Buchi, Claudia Polzin-Haumann, Elton Prifti  
und Wolfgang Schweickard

Band 483



Gaia Gubbini

Vulnus amoris

The Transformations of “Love’s Wound”  
in Medieval Romance Literatures



The publication of this book was funded by the Fritz Thyssen Stiftung.

ISBN 978-3-11-072164-5
e-ISBN (PDF) 978-3-11-072173-7
e-ISBN (EPUB) 978-3-11-072180-5
ISSN 0084-5396
DOI https://doi.org/10.1515/9783110721737

This work is licensed under the Creative Commons Attribution-NonCommercial-NoDerivatives  
4.0 International License. For details go to https://creativecommons.org/licenses/by-nc-nd/4.0/.

Creative Commons license terms for re-use do not apply to any content (such as graphs, figures, 
photos, excerpts, etc.) not original to the Open Access publication and further permission may be 
required from the rights holder. The obligation to research and clear permission lies solely with the 
party re-using the material.

Library of Congress Control Number: 2023937218

Bibliographic information published by the Deutsche Nationalbibliothek
The Deutsche Nationalbibliothek lists this publication in the Deutsche Nationalbibliografie; 
detailed bibliographic data are available on the internet at http://dnb.dnb.de.

© 2023 the author(s), published by Walter de Gruyter GmbH, Berlin/Boston. 
This book is published open access at www.degruyter.com.
Printing and binding: CPI books GmbH, Leck 

www.degruyter.com



Contents

Acknowledgments V

1 Introduction. Vulnus amoris and Passio: The Sacred-Profane
Connection 1

1.1 Vulnus amoris and Passio: Sensibility, Vulnerability and Subjectivity 1

1.2 “Vulnerasti cor meum” (Canticum canticorum 4:9): Love’s Wound, the Heart
and the Eyes 9

2 Love’s Wound in Medieval Romance Love Poetry 13

2.1 The ponha d’amor, the compunctio amoris and Love’s Wound: The Fathers of
the Church, Jaufre Rudel and his Influence on Raimbaut d’Aurenga 13

2.2 Lyrical Wounds of Love: The Gaze and the Kiss (Langue d’Oc, Langue d’Oïl,
Medieval Italian Love Poetry) 23

2.3 The Birth of Passion: Petrarch, Era ’l giorno ch’al sol si scoloraro 39

2.4 Conclusions 41

3 “Amours est plaie dedenz cors / e si ne piert nïent defors”: Marie de
France, Blondel de Nesle and the Occitan Romance Flamenca 43

3.1 Marie de France 43

3.1.1 The lai de Guigemar 50

3.2 Blondel de Nesle 55

3.3 Flamenca 58

3.4 Conclusions 65

4 Passio Christi. Love’s Wound in Medieval Religious Literature 67

4.1 Staging Christ’s Passion 67

4.2 Saint Francis, the Stigmata and the Laude in Medieval Italy 72

Excursus: The Virgin Mary and the Dynamics of Joy and Sorrow 77

Excursus: The Pelican as Figura Christi in the Bestiaries 80

4.3 Conclusions 82

5 The Wound of Passion, the Bleeding Lance and the Grail Tradition 85

5.1 The Wound of Passion: Tristan and Lancelot (with Some Considerations on
Marie de France’s Lai de Yonec) 85



5.2 The Wound, the Bleeding Lance and the Grail Tradition 98

Excursus: King Arthur as Melancholy “Christ in Distress” in London, BL
Additional 10294, fol. 94r 103

Excursus: The Healing Power of Christ’s Blood 109

5.3 Conclusions 111

6 She Wounds, She Heals: Healing the Wound 115

6.1 Ambivalences and Ambiguities: The Wound, its Healing Therapy and the
Image of the “Supernatural” Woman in the Middle Ages 115

6.2 The “Supernatural” Woman in Lyric Poetry – from William IX, Duke of
Aquitaine, to Petrarch 117

6.3 Yseut la Blonde and Guenevere 137

Excursus: The Virgin Mary as a “Healer” 156

Excursus: The Phantasmatic Image that Wounds and Heals 158

6.4 “Beata Beatrix” 166

6.5 Conclusions 181

7 To Conclude 185

8 Bibliography 189

Index of Primary Authors 211

VIII Contents


